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“THE LIGHT SURGEONS STAND ALONE
AS MASTER ARCHITECTS OF SPACE,
LIGHT AND MOVING IMAGE”
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Chris Allen ...
Interview

01, Can you intreduce The Light Surgeans and why
you started?

| established The Light Surgeons as a creative
collective arning 1o explors and develop, cross rieda
work that fell cafsaoe the traditional design disciplinas
or fine art mstitutions. My interest o the visualization of
musse developed throwgh bringing together visual aris
like graphes design and moving smage. This became the
creative maling pot that fuslied my company's growth
inbo producing and touring visual desplays for music
based events and live periormances intermationally, 11 s
primarily a set of anists that emplay design to
Commumicale slones and credte environmenis
audeovisual architects i you Fke,

The Light Surgeons has always been a collaboration
betwesn mysall and other individunls, particularly since
18999 with Jude Gresnaway who | mat at callege 12
years ago. 1 @ thal exchange of ideas and mfluences
that keeps [t fresh and nleays changing
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02, ¥Your work saxtends across design, moving image,
photegraphy and live performance avents-what
does this mean to you?

My workl nas always raversed these dilterent mediums
50 | don't really view them as being that delfesant, thay
are all tools for communication and are traditionally
prasented in different contoxts, | think these has always
Baoen & fascinmlion wilh process in oud wodk.

Through working wnder the limitations of the medium
and with the resources 1o hand, | discovered naw ways
of assimilating bath old and new technology indo o
singia process. These Infamows bght shows in clubs
lomd ma to produce work for many dillerent musical
artists and commarcial companies ihrough a diverse
range of different madia. From print design for record
Iabals, aur awn filrms such a8 Thumbnall Express and
City of Hollow Mountaing (o animation, pholography,
wton and our live performances. Elscinonic
Manoeuvres and APB,

insta

Craatively, my awn parsonal expression has been
theough mainly visual mediums to date. | lind the
procass of visualising music and mona recently
sxplorng narrative an excifing and challenging
GoCupaton.

03, You have a particular akill in the use of marging
new and older technology-is this something you
value?

| vakua 1he craative freedom of working in a cross
desciplingry medasm and the ability 1o communicate my
igeas to others without tha vessel of & client

Tha idea of DIY and creativity under restrictions was
whi! made us start as o group and that is still & central
Igaa Dahind owr wirk and its procesa. A lack of any real
plattorm for tha type of work wa maks bad mae inta slub
environmants as a place o showcase our work, &
genaral love of music and a belisd creating the frescom
of & musician in o combined vesua! medium was what
medivaied my wark. | becama morfe and maong intarested
by the possibilties of a projected medium and
canlinued 1o collect cing-projectons and intograta my
graphes design work with ahde fim and simple
SEUBNCES

We tend to blend new and oid technigquas togaiher
because we like the way they compliment gach other
Analogue mediums baing a cenain wanmth and
nostaigia that we find informs the stonies and idans we
attempt 1o communicats,

We arg axploring the proguestion of music and vides
alang with a narrative stery, our ewn form of
SoCumentany Gance music, AV with a message
Somathing that sntertains and makes people think,
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0. Your influences and roots come from & very Hip-
Hop perspaclive as opposed to Electronica or Punk
=how has this helped you?

You could argue that Punk orginally influsnced Hip-
Hog anyway, 50 assthatically, wa have besn influsnced
by many different things. Hip-Hop was Jefinitely a big
Inflience on my work, I've diawn & kot of indgiraton and
Ideas fram DIY culture, sampling and collage ane central
to my work and the creative output of tha Light
Surgeons. | think wa have also beon very much
Infuanced by the new Bhead of alécirgnic music and
mult modia wark, I1°s given me grounding in & cerdain
approach 1o Croative axprossion that B playiul,
samatimeas humonous Bt always strives (o
COMMUNECALE & MEssage

As Chuck D sald, Hip-Hop is ihe wiban CHNH - for me
Hip-Hep ives on in the new axprassive madiums of
mullti média and ow own live AV performances, This IS
tha urban CHN Baby... for raal,

05, What's your grand plan creatively of whare do
you see yourself artistically in the future?

1 aim to coninue lo push the boundmries of art, design
and music. | intend 1o continue 1o initiate our ewn bive
parformance projects and to plonesr collaborations thi
combing scund and image with anchiteciura through 1ha
construction of total snvironments. | e our work
daveloping through platforms swech as DVD's and the
Inlmrnad

I think | would be most happy if | could creale a habstic
product that combines these mediums in one plece of
work hat has powerlul and thought provoking canbent
To develop a medium that atows me the fresdom 1o
euplore and sustain a creative expression in my life
(getting paid to play|
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